
Meeting Points, 2019
Iteration #1

Abeer Seikaly

an ongoing development of reconfigurable 
material systems, a call for collaboration 
working towards new models for communal 
well-being.

Confidentiality Note: All information included in this document is strictly
 confidential and cannot be disclosed to any individual or entity without 
prior written consent of Abeer Seikaly.



Meeting Points - Front view of the suspended self-structuring tapestry at the Amman Design Week’s Ras Al Ain Hangar Exhibition, 2019.  
Photography: Courtesy of Amman Design Week & © Edmund Sumner, 2019.



Meeting Points is a working prototype for a reconfigurable composite material system, a 
tensility and equilibrium of wood and fiber only made possible through each individual 
connection and the intuitive hands that created them. These di�erent meeting points - 
between fiber and structure, material and space - arise in response to the design processes 
of Bedouin tent-making craft; communal practices of weaving and construction traditionally 
tasked to the Women of the tribe, the invisible architects in a patriarchal system. 

Meeting Points is a porous self-structuring tapestry, at both the scale of its dynamic lattice 
structure and the pliable hand-knitted geometric pattern which lends the material system its 
mechanical properties. Evolving through collaboration, it is another meeting point: one 
between designer and community. One which seeks to sustain the legacies of traditional 
design processes, passed down from generation to generation, within the contemporary and 
future canons of design knowledge in Jordan. 

Meeting Points is a collaboration between fifty eight members of the Jordanian community in 
Amman, Marka, Hisban, Madaba, Mukawir, Ma’an,  Mraigha, Al-Quwayrah, Humayma, Disi, 
and Al-Mudawwara.

This piece was commissioned by Amman Design Week and was made possible by the generosity of Raja Seikaly and 
Lina Shuwayhat.

Meeting Points, 2019

Meeting Points synthesizes structure & material through a variety of connections & details.



Meeting Points - View from inside one column of the structuring fabric. Photography: © David Walters, 2019.



Meeting Points is a call for collaboration towards sustainable models for communal well-being. It is an 
ongoing project that aims to build awareness of how architecture, as a social and cultural process, can 
generate dynamic spaces for collaborative creativity where local communities are empowered to thrive. 

Within her own practice, specifically a series of projects which explored performative structural systems and 
sheltering solutions, Abeer has seen firsthand the potential of utilizing local capacities and engaging the local 
community. As an organic extension of that trajectory, Meeting points recognizes that the preservation and 
evolution of traditional tent-making craftsmanship through innovative and contemporary approaches can be 
used to foster social empowerment and cohesion in Jordan’s increasingly rich demographic landscape. 

Through the communal e�orts of 58 Rural and Bedouin community members from various governorates 
across the Kingdom (40 of which were women), this first iteration has already helped foster new 
opportunities for individuals to contribute to and benefit from the social, cultural and economic development 
within their respective communities. The future advancement of Meeting points, as a communal architecture 
program aims to become a flagship for how architecture and design processes can act as instruments for 
social change. A new consciousness attributed to not only what we design and build, but how we choose to 
design and build.

Meeting Points - US Patent Application Number: 62909170

Meeting Points - Back view at the Amman Design Week’s Ras Al Ain Hangar Exhibition, 2019.  
Photography: Courtesy of Amman Design Week.



The Bedouin Tent or Beit-al-Shaar has been the subject of much reverence for its 
beauty and for the poetry of its construction; a process that has evolved through 
a continuing heritage and activity of women, to whom the construction and 
erection of these structures has been traditionally tasked. Yet the legacies of its 
cumulative and communal design ingenuity continue to be disregarded within 
the contemporary canon of design knowledge in Jordan, and are instead 
marginalized as architectures without architects. A product of a humanized 
process, the Bedouin Tent is a responsive archetype and performative 
architecture which should be asserted as a composite material structural design, 
and attributed to the lineage of Women who have communally and intuitively 
engineered it. 

Processes of Bedouin tent-making craftsmanship

How can cultural heritage 
remain relevant within a 
globalised society?



Meeting Points - The pre-stressed panels form hexagonal unit cells. The matrix creates a stable self-structuring material system.
 Photography: © David Walters, 2019.



The collaborative and cumulative quality of the Bedouin Tent becomes a significant drive for 
Meeting Points�to establish an understanding of architecture as a process rather than a 
purely material outcome; the formulation of an adaptable creative-cultural form that explores 
the meeting points between material and structure, between nature and designed space, and 
between designer and community. It is an imperative response and ongoing communal 
project; a new space for collaboration with a lineage of invisible architects, only made 
possible through the contribution of each of our weaving hands and the connections we 
have intuitively felt.

Goat hair clipping, spinning hair into yarn, rolling yarn into a ball and knitting the material panels.

How can we revive traditional 
knowledge systems to innovate 
new materials technologies?



Meeting Points - The three dimensional lattice membrane structure creates varried patterns and tessellations as 
one moves around it. Photography: Courtesy of Amman Design Week & © Edmund Sumner, 2019.



Meeting Points - Top/side view of the suspended structure.
Photography: Courtesy of Amman Design Week & © Edmund Sumner, 2019. 
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Material Components

Hand Knitted Panels   86
Wooden Rods (Type A) 258 
Connectors    78
Bolts                 288

Dimensions & Weight

Height 3.95 m
Width 2.70 m
Depth 0.55 m
Weight 80 - 95 kg
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Meeting Points - Back view of the suspended self-structuring tapestry at the Amman Design Week’s Ras Al Ain Hangar Exhibition, 2019.  
Photography: Courtesy of Amman Design Week & © Edmund Sumner, 2019.



About Abeer Seikaly

“I have a vision of communities empowered to 
cultivate their own wellbeing and dignity; 
inspiring practical living spaces in synergy with 
nature.” 

Abeer Seikaly is a Jordanian Palestinian interdisciplinary creative thinker and maker working across 
architecture, design, fine art, and cultural production. 

Her practice is deeply rooted in the processes of memory and cultural empowerment, expressing architecture 
as a social technology that has the power to redefine how we engage with- and within- space. Challenging 
traditional notions of belonging and identity, her work strives to be in constant dialogue with perceptions and 
contemporary understandings of time, materiality, and the role that women play in the shadow of a 
patriarchal structure. 

After receiving her BArch and BFA from the Rhode Island School of Design in 2002, and pursuing her 
architecture career in luxury retail design and mixed-use developments, her work increasingly began to 
reflect a tactile sensitivity to the consciousness within the objects and spaces she crafts. In 2012, Abeer won 
The Rug Company’s Middle East Wallhanging Design Competition for exploring the duality between nostalgia 
and the labor of new craft- and in the following year was awarded the international Lexus Design Award, for a 
performative structural system which explored the social implications of creating homes for displaced 
communities. In 2015, she founded and co-directed Amman Design Week, a participatory learning initiative 
that seeks to promote and foster a culture of design and collaboration in Jordan, and in 2018 established 
ālmamar, a cultural experience and residency program based in Amman.

A lifelong diarist, Abeer continues to ‘read backwards while writing forwards’ in order to surface and 
interrogate themes and narratives that echo her work and life. 

In addition to numerous features including the MoMA in New York, the MAK in Vienna, and the Stedelijk 
Museum in Amsterdam, Abeer is also a frequent speaker, panelist, and visiting lecturer. 

Photography: © Chantale Eglin 2019



Meeting Points - This structural and spatial exploration is an interplay of materials, construction techniques, and delicate and precise design processes.



Let’s create something 
together.
For collaborations, commissions, 
speaking engagements and other 
possibilities, please get in touch.

Abeer Seikaly

+962 (77) 755 7070

www.abeerseikaly.com
info@abeerseikaly.com
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